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Nablus ‘Neapolis; the new city of Vespasian; the Shechem of Abraham and Sara in the biblical land of Canaan; a city that has witnessed its destruction and resurrection twenty two times flanked by its guardians
mount Gerzim and Ebal. Nablus of the Abbasids and Ottomans, a Palestinian city that stubbornly withstood wars, resisted occupation, Nablus ‘Jabal el Nar; is where present and history coexist; and where cultures
intertwine leaving traces of splendor and change on architecture, art, cuisine, and social structure.

Cities Exhibition produced by Birzeit University Museum, is a venue for artists to explore the rich social history of Palestinian cities in relationship with nowadays contemporaneity and what entails from change
in the social, economic and spatial processes and practices. The learned helplessness syndrome that the Palestinian society is suffering from featured by self-confinement in cities and unwillingness to connect
and explore the richness of culture and history of their own geography have caused a change in the values system, a disconnection from the landscape, the corrosion of heritage and the social isolation of cities
from each other. Accordingly, the exhibition is an annual project that attempts to draw attention to a variety of relationships between people and place and time, keeping the cadence and uniqueness of each
city, moving from the past to the present through the narrative of time. The idea of the project is beyond just the stereotypical representations of nostalgia and folklore, it is by itself an attempt to putting in
juxtaposition, past and contemporary visual and cultural evidence, not only to affirm the uniqueness of those cities, but to challenge the issues of memory, identity and change as well.

This year’s 3rd edition of Cities Exhibition “takes Nablus as its site of investigation. The artistic interventions of ‘Between Ebal and Gerzim’ the title of this edition are an endeavor to respond to the city’s
contemporary challenges through reconnecting the current contemporary social practices with the historicity of the geography and its collective memory. Art is not considered in this exhibition as the
reproduction of existing folkloric or contemporary aesthetics as much as an intervention in the city’s sociopolitical domains. It is the challenge of bringing back the collectivity of experience to public space, in an
effort of disclosing knowledge and reconstructing the significance of what has been marginalized. ‘Between Ebal and Gerzim'is not branding what is already known, nor is it replicating stereotypes on Nablus, it
is an archeology of knowledge on issues of change and transformation. It is also a way of alerting the notion of pertinent contemporaneity in connection with social history.

This year’s curatorial directions emphasize certain semantics and synonyms as a foundation for exploring Nablus. Words such as questioning; inquiring; revealing; amassing; problematizing; researching;
defining; and defending has been basic tools for artist to play with and forge their artistic concepts.

Introducing international visual artists for the first time this year in Cities Exhibition has the added dimension of lifting the isolation that Nablus has been subjected to for decades now. Matters of loss and
recovery are becoming so entrenched in today’s polemics. Contemporary art is focusing more and more on universal shared issues using multi-disciplinarity in the process of creation. Also the new forms of visual
expression in art such as media, installation art, video, photography, art in public spaces, are easily disseminated and shared and allow more channels for exchange, dialogue and critique. The following are the
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Cities Exhibition - 3¢ Edition - 2011
Birzeit University Museum
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“Memory” is the title of Angelika Boeck’s engraved stone plates that
hold narratives from the contested past of individuals from Nablus.
Engraved in the solid walls the stone plates exhibit unabashedly
marginalized memories of the city. Boeck's work is an exploration of
the social nexus of the contemporary Nablus in relationship with the
internal private history of people in neighborhoods and public spaces.
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accounts of the participating artists and a brief on their interventions.
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Beatrice Catanzaro calls her piece ‘Nablus Municipality Library: The
Prisoner’s Section — Part II" Her work is a continuation to a project she
started in this year’s Jerusalem Show. Her concept deals with the pris-
oner’s hook section of the Nablus Municipality Library which hosts ap-
proximately 8000 books read by Palestinian political prisoners between
1972 and 1995 and 870 handwritten notebooks.
"ATalk by Khalil Ashour", Nablus Municipality Library, 12/11/2011
-16:00 pm
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‘What Lies Behind the White Roses!” is a work by Bashar Alhroub a
young artist who studied fine arts at Al-Najah National University.
Bashar’s work probes the concept of alienation and self-appropriation
in a new space. The work summons Bashar's memories in Nablus and
his personal estrangement as an art student in the form of a mixed
media installation.
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"In the City" many things happen. The Israeli Occupation is not anymore
a military jeep and armed soldiers with endless domination. A strange
thing from the culture of the past is back to create chaos in the city and
interrupt the reality of people. | roam the city between its old buildings with
Palestinian and international artists, determined to intervene artistically
in the city. They had chatted; argued; listened and left themselves in the
intimacy between Ebal and Gerzim where Palestinian people persisted to
follow their dreams ... things changed with time ... some beautiful and some
painful ... as if the city boils in silence and bums in cold.
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Emily Jacir's worldwide known project ‘Material for a Film” will be
presented as a documentation of the original work of photographs,
letters, postcards, interviews and diaries telling the story of Wael
Zuaiter, a Palestinian intellectual from Nablus who was assassinated in
his house in Rome by the Israeli secret service agents in1972.

Nabil Anani - Suleiman Mansour
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Studio Cairo (work in progress) is a public intervention by Inass Yassin
which uses the site of the studio as a starting point to expose and search
into social and cultural transformations in the city of Nablus. The studio,
and throughout the five decades it has been at work, has produced
photos for the city and its visitors within an ever changing social and
cultural context.
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‘Hluctuating Fragments’ by Juan Delgado is a video installation work
based on the artist’s journey between Ebal and Gerzim. The project is
set to explore the city of Nablus as a living organism that, like all living
things, eats, sleeps and has physical needs. The journey takes the form
of a series of walks between the two mountains that embrace Nablus.
The routes that cross the city are chosen everyday randomly and
without previous knowledge of the place.
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Nasser Soumi’s site specific installation is another edition of his known
piece “Nablus, Jabal El-Nar“, which is an allegory to Nablus, Jabal al
Nar, the city with a beating heart and a visible /invisible soul. Hidden
in a large hollowed wooden cube, the work is invisible at first to the
visitor. It slowly reveals itself, as are secrets hidden in the depth of a
well. Nablus is the fresh odor of olive oil and soap and the flickering of a
small flame that beats, beats, beats ... forever alive.
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“Two places, two objects to be abandoned” is the title of Italian artist
Patrizio Esposito’s intervention. The artist thinks of two places, a house
in Nablus and an empty building in Naples where he can display objects
related to a historical moment of either city in holes in the floor or in
the walls. The artist expresses his experience in both Nablus and Naples
by “Fires remote from our eyes, yet still visible. And of fish cut in half,
resting on the palms of my hands, on the palms of the hands of the
smiths. | dreamed of it, | will make it".
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“Palestine Connected” is a site-specific installation by lyad Issa and
Sahar Qawasmi. The project investigates the history of the Hejaz and
Palestine Railways and the Nablus Train Station established in 1915
by the Ottoman Empire. The installation interrupts time by inserting a
fictional fragment to the narrative of the city; an ephemeral moment of
a life of a train that introduces new possibilities of connection between
people and the city and their larger geography.
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Samira Badran introduces “llluminated by the Sun, a homage to my
father the artist Jamal Badran”. The artists’installation, is based on the
interplay of light and shadow as it relateswith the physical space where
time will leave its traces, transforming it, as well bearing testimony to
the city. The installation has a visual connection to the Islamic heritage
of the city as well as a daily reminder of her father, the artist Jamal
Badran whose family originated from Nablus.
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“On the mill, | saw you on the mill“ is a project by Suleiman Mansour
and Nabil Anani. It probes into the allegorical poetics of the pastoral
landscape and its sublime heritage. Nablus has a complex history
of reciprocity between the city’s exalted social history and the
surrounding ruralset up. The installation investigates the social history
of the Old Mill in the existing archives of Nablus Municipality and other
official institutions.
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Tom Bogaert’s site-specific installation is entitled “Ant Farm Nablus
- How to Destroy the Idea of a Palestinian State”. The work addresses
the theme of cinverse geometry a high-concept spatial technique used
by the Israeli Defense Forces (IDF) in the 2002 invasion of Nablus and
described by Eyal Weizman in his “Walking Through Walls".
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A workshop with the art and media students of Al-Najah National
University. The working title of ‘Where Memories Reside or Hide’
investigates the personal memories and histories and their contemporary
relevance, endeavoring to conserve them, record them, capture them
or preserve them. It also questions the role of the ar(t)cheologist in this
process. The result of the workshop will be exhibited along with the work
of participating artists.

Workshop sponsored by Artschool Palestine and the British Council.
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Tours "Between Ebal and Gerzim". Meeting Point: Arafat Soap Factory. 15.11.2011, 12:00 noon, duration 2 hrs
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Birzeit University Museum
P.0.Box 14, Birzeit, Palestine, tel: +970 2 2982976, fax: +972 2 2982059,
bzumuseum@birzeit.edu, www.birzeit.edu, http://virtualgallery.birzeit.edu
Jls sl gliall pulil y3le The Minarets of Nablus by Adib Fatal

Exhibtion Information Center and Tour Map available at The Clock Tower in the Old City of Nablus
For more information please contact: bzumuseum@birzeit.edu, tel: 02-2982976

Exhibition sites open daily to the public until 17 November, 2011 between12:00 noon and 16:00 pm
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